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Born in Jamaica of African-Chinese ancestry, the youngest of nine children, educated in New York 
and California, and now a member of the fine arts faculty of the University of Colorado at Boulder, 
Albert Chong brings an unusual breadth of cultural experience to his art. An exhibition of twelve of 
his recent works, on view at The Cleveland Museum of Art between January 27 and April 2, 1995, 
demonstrates Chong’s ability to bring together diverse spiritual, political, and personal ideas 
through the medium of photography. 

The photographs here include black-and-white and color prints, matted against copper borders 
which may be decorated or inscribed with text. The subjects of the photographs fall into two 
groups: works from Chong’s Throne Series of the late 1980s and early 90s, and more recent por- 
traits made in Jamaica. For the Throne Series, Chong created still-life settings using found chairs 
and objects of strong spiritual and cultural symbolism, photographed the installations, then often 
embellished the prints. His conceptual starting point is the notion of the ancestral throne, a place 
where human being and deity meet. Chong plays off the throne’s associations with divine royalty 
by using humble wooden furniture and everyday objects like old family photographs, pieces of 
fruit, and seashells to imply the connection of the individual to his or her cultural history and to the 
spiritual world. His more recent photographs, of people from rural Jamaica, similarly conjure up the 
family, historical, and cultural background of the subjects. The photographic image and the copper 
mat are presented together as a single, revered object, implying the existence of those unseen 
persons who would cherish it. 

The copper mats can also serve as a space for interpretation of the imagery; Chong may leave 
the copper smooth, he may incise designs into it, or he may inscribe words, combining his own 
thoughts with the words of his sitters. The resulting assemblages of imagery are engaging and 
mysterious, familiar because of their references to traditional, popular photographic genres and 
inscrutable because of their incorporation of powerful symbols drawn from disparate, often contra- 
dictory, sources. Out of this complicated mix Chong is able to shape a highly personal and thought- 
provoking vision. The exhibition was organized by Tom Hinson, curator of contemporary art. 
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